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The tail is many things: a tool for
communication and balance, something that
can be shed in moments of danger, and
something that even human beings possess
for only three months while in the womb.
Do we miss i1t? Do we suffer from phantom
limb syndrome? Do we long for yet another
lost part of our animal selves?

This exhibition seeks to explore our
relationship with this part of the body
and i1ts multiple functions and meanings. A
dialogue with the animal within and outside
us.

We begin with the tail, that antenna

where history narrows and fades.

We begin again with the tail that moves us,
that binds us

and sets us free.

We reclaim the tail that has slipped into
the belly, reattach it, and continue the
journey: remembering our animal selves

in that reaching out,

in that wake of silence.

— Elisa Biagini

GALLERIA CONTINUA is pleased to present

La Coda: appendice, traccia, memoria,

a group exhibition curated by Elisa
Biagini, bringing together works by Dejan
Atanackovic, Berlinde De Bruyckere, Leandro
Erlich, Francesca Ghermandi, Carsten
Holler, Giovanni Lopez, Claudia Losi,
Sabrina Mezzaqui, Andreas Senoner, Kiki
Smith, and José Antonio Sudrez Londofo and
Bekhbaatar Enkhtur.

La Coda — the tail — is many things. It is
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a means of communication and balance; an
extension of the body capable of expressing
emotion, intention, and tension. For some
animals, it is also something that can be
shed in moments of danger, sacrificing a
part of themselves in order to survive.

Human beings, too, have a tail, albeit only
briefly: during the earliest stages of
embryonic development in the womb. Though
transient and destined to disappear, it
invites reflection on our bodily memory and
our relationship to our animal nature.

In this exhibition, Elisa Biagini assumes
the dual role of poet and curator, asking
what it means to lack this vanished part of
our bodies. Do we retain some trace of it,
akin to the phantom limb phenomenon? Do we
still long, consciously or unconsciously,
to recover this lost remnant of our animal
selves?

Through the exhibition, Biagini explores
our possible relationship to this

absent part of the body and to its many
functions and meanings, shaping a dialogue
between presence and absence, loss and
transformation, instinct and consciousness.
The exhibition invites us to confront the
animal within and beyond ourselves, and to
consider what the body remembers, forgets,
or continues to desire. The works brought
together here engage with these questions,
tracing a path in which the body extends
itself, changes, and leaves its marks. The
tail becomes an antenna, an appendage, a
trail, a point of balance, and a means of
connection — an apparently marginal element
from which we might begin to rethink our

1/2



own history.

Further enriching the dialogue between

word and image, Elisa Biagini has written

a poem to accompany each work in the
exhibition. Closely attuned to the works on
view, these poems weave a web of echoes,
correspondences, and new ways of seeing.
Poetry thus becomes an integral part of the
exhibition — a voice that draws close to
the works, moves through them, and traces
their paths, constructing, poem by poem,
another journey through the exhibition.

About the curator:

Elisa Biagini has published several poetry
collections such as L’Ospite, (Einaudi,
2004), Fiato. parole per musica (D'If, 2006;
Industriaeletteratura 2026), Nel Bosco
(Einaudi, 2007), The guest in the wood (Chelsea
editions, 2013 - 2014 Best Translated Book
Award), Da una crepa (Einaudi, 2014), The
Plant of Dreaming (Xenos books, 2017), Depuis
une fissure (Cadastre8zero, 2018; Prix NUNC
2018), Filamenti (Einaudi, 2020), Filaments
(Le Taillis Pré, 2022), TRADAR (Bbkforlaget
Edda 2023), Filaments (Saldonar, 2024),
L’intravisto (Einaudi, 2024), Ur en spricka
(Lejd, 2025) and the anthology Quanto preme
at vetri (Manni, 2025). Her poems have been
translated into fifteen languages and she

has translated several contemporary American
poets for reviews, anthologies and complete
collections (Nuovi Poeti Americani Einaudi,
2006) as well as a selection of Paul Celan’s
poems. She teaches Writing, Art History and
Literature at NYU Florence and is the artistic
director of the international poetry festival
“Voci Lontane, Voci Sorelle”.
www.elisabiagini.it

About the gallery:

Founded in 1990 in San Gimignano, Italy,
GALLERIA CONTINUA has expanded its locations
to Beijing, Les Moulins, Havana, Sao Paulo,
Rome, and Paris. GALLERIA CONTINUA represents
the desire for continuity between eras and

the ambition to write a contemporary story.

In thirty-five years of activity, thanks to
its commitment to revitalizing and breathing
new life into forgotten and unconventional
spaces, the gallery has developed a strong

and unique identity. Located within a former
1950s cinema-theater, GALLERIA CONTINUA San
Gimignano has hosted numerous exhibitions over
the years, offering artists the opportunity to
create memorable site specific installations
and tailor-made exhibition projects for these
distinctive and character rich spaces.
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GALLERIA CONTINUA / San Gimignano

Via del Castello 11, 53037 San Gimignano (SI)
+39 0577 943134
sangimignano@galleriacontinua.com
www.galleriacontinua.com

Monday to Sunday 10-13 | 14-19

For further information about the
exhibition and photographic material:
Silvia Pichini, Communications Manager
press@galleriacontinua.com

cell. +39 347 45 36 136
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